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Power and Conflict Poetry
Year 10
(Spring A Term)

Poems studied during this module:
· Storm on the Island by Seamus Heaney
· Exposure by Wilfred Owen
· The Prelude by William Wordsworth
· Tissue by Imtiaz Dharker
· Poppies by Jane Weir
· War Photographer by Carol Ann Duffy

Rationale:
Students will begin their study of GCSE Literature through their study of one cluster of poems taken from the AQA poetry anthology, Poems Past and Present. There is a choice of two clusters, each containing 15 poems. The poems in each cluster are thematically linked and were written between 1789 and the present day. Students will study the Power and Conflict cluster which explores timely and essential issues  surrounding the following themes: identify; conflict, both personal and political; the reality and effects of conflicts; human experience and the power of memory; the power of nature and the power of humans; control, suppression and political resistance. The poems deal with both historical problems and contemporary concerns, allowing students to assess their own perspectives and to draw comparisons and contrasts between writers of different time periods and beliefs. Students will be assessed on their abilities to: engage with and interpret poetry; analyse poets’ choices of language, form and structure in forming meaning and compare and contrasts poets’ ideas and messages. Students will study 6 poems in year 9, focusing on power and identity and the changing perception of conflicts and their effects from the Victorian period to now. They will then go on to consolidate these ideas, drawing comparisons and contrasts with further poems in the collection in Year 10, studying a further 6 poems. They will study the final 3 poems in Year 11, allowing them to reflect on the diverse ideas and to hone their comparative skills.  

Core Skills:
Reading comprehension and reading critically 
· literal and inferential comprehension: understanding a word, phrase or sentence in context; exploring aspects of plot, characterisation, events and settings; distinguishing between what is stated explicitly and what is implied; explaining motivation, sequence of events, and the relationship between actions or events
· critical reading: identifying the theme and distinguishing between themes; supporting a point of view by referring to evidence in the text; recognising the possibility of and evaluating different responses to a text; using understanding of writers’ social, historical and cultural contexts to inform evaluation; making an informed personal response that derives from analysis and evaluation of the text
· evaluation of a writer’s choice of vocabulary, grammatical and structural features: analysing and evaluating how language, structure, form and presentation contribute to quality and impact; using linguistic and literary terminology for such evaluation
· comparing texts: comparing and contrasting texts studied, referring where relevant to theme, characterisation, context (where known), style and literary quality; comparing two texts critically with respect to the above
Writing
· producing clear and coherent text: writing effectively about literature for a range of purposes such as: to describe, explain, summarise, argue, analyse and evaluate; discussing and maintaining a point of view; selecting and emphasising key points; using relevant quotation and using detailed textual references
· accurate Standard English: accurate spelling, punctuation and grammar.

Assessment:
Students will complete exam style comparative questions. Our students will answer one comparative question on one named poem printed on the paper and one other poem from their chosen anthology cluster.
· AO1: Read, understand and respond to texts. Students should be able to: 
• maintain a critical style and develop an informed personal response 
• use textual references, including quotations, to support and illustrate interpretations.
· AO2: Analyse the language, form and structure used by a writer to create meanings and effects, using relevant subject terminology where appropriate.
· AO3: Show understanding of the relationships between texts and the contexts in which they were written.

SMSC:
· Critically engage with political and social issues regarding conflict, identity, race, family, education, patriotism, loss, memory and mental health
· Consider different writers’ perspectives in order to formulate their own understanding and ideas
· Express themselves confidently with reasoned arguments
· Consider the educational impact of colonisation (Checking Out Me History)
· Discuss the power of religious texts (Tissue)
· Discover what binds people to places (The Emigree)
· Contemplate the moral reasoning for war (Exposure and Storm on the Island)

Memorable Learning Moments:
· Learning about the historical context of different conflicts (both military and personal) and their impact on how writers and artists have responded to these
· Using cross curricula knowledge (history, geography, religion, music)
· Artistic response to the poems and the themes they explore
· Presentation of key themes in a poem
· Recitation of a poem
· Creating their own interpretations
· Viewing a text in multiple different ways

Weekly Objectives:
	Summer B
	

	Week 1&2
	Lesson Focus
	Lesson Objectives
	Key Knowledge/Content

	
Storm on the Island 

and 

Exposure
	Storm on the Island – ideas, themes and context.
	Core: Demonstrate understanding of ideas, themes and context of the poem 

Challenge: Make links between context and ideas explored in the poem

	-Northern Ireland Conflict
-Sectarianism
-Blank verse
-A chorus in a Greek tragedy
-Abstract nouns
-Half rhyme
-Juxtapositions
-Lexical fields

	
	Storm on the Island – analysis of language, form and structure.
	Core: Demonstrate an understanding of language and structure

Challenge: Analyse the use of language, structure, and context.

	

	
	Exposure – ideas, themes and context.
	Core: Demonstrate understanding of ideas, themes and context of the poem 

Challenge: Make links between context and ideas explored in the poem 
	-WW1
-Propaganda
-Collective voice
-Regular rhyme schemes/stanza length
-Subversion
-sibilance
-Assonance
-Repeated refrains

	
	Exposure – analysis of language, form and structure.
	Core: Demonstrate an understanding of language and structure
Challenge: Analyse the use of language, structure, and context.

	

	
	Comparing Storm on the Island and Exposure
	Core: To draw comparisons and contrasts between the poems’ presentation of conflict

Challenge: To draw perceptive comparisons and contrasts between the poems’ presentation of conflict

	-Similarities of experience
-Comparing different conflicts
-Comparing different structural features

	Week 3&4
	Lesson Focus
	Lesson Objectives
	Key Knowledge/Content

	
Extract from, The Prelude

And 

Tissue
	Extract from, The Prelude – ideas, themes and context.
	Core: Demonstrate understanding of ideas, themes and context of the poem 

Challenge: Make links between context and ideas explored in the poem

	-Romantic poetry
-Epic poetry
-Power of nature
-Wordsworth’s childhood
-Oxymorons
-Blank verse
-First person narratives
-Shifts in mood, place, and time
-Enjambment
-Personification


	
	Extract from, The Prelude – analysis of language, form and structure.

	Core: Demonstrate an understanding of language and structure

Challenge: Analyse the use of language, structure, and context.

	

	
	Tissue – analysis of language, form and structure.

	Core: Demonstrate understanding of ideas, themes and context of the poem 

Challenge: Make links between context and ideas explored in the poem

	-Dharker’s background
-Paradoxes
-The Koran
-Abstract poetry
-Human division
-Impermanence
-Irregular quatrains
-Symbolism
-Human fragility


	
	Tissue – analysis of language, form and structure
	Core: Demonstrate an understanding of language and structure

Challenge: Analyse the use of language, structure, and context.

	

	
	Comparing Extract from, The Prelude and Tissue
	Core: To draw comparisons and contrasts between the poems’ presentation of power

Challenge: To draw perceptive comparisons and contrasts between the poems’ presentation of power

	-Comparison of a layered poem with a single stanza poem
-Comparison of the power of nature
-Comparison of the fragility of man
-Human power

	Week 5&6
	Lesson Focus
	Lesson Objectives
	Key Knowledge/Content

	
Poppies

And

War Photographer
	Poppies – ideas, themes and context.
	Core: Demonstrate understanding of ideas, themes and context of the poem 

Challenge: Make links between context and ideas explored in the poem

	-Armistice Sunday
-Domestic impact of conflict
-Possessive pronouns
-Conflicting semantic fields
-Dramatic monologues
-Free verse
-Caesura

	
	Poppies – analysis of language, form and structure.

	Core: Demonstrate an understanding of language and structure

Challenge: Analyse the use of language, structure, and context.

	

	
	War Photographer – ideas, themes and context.
	Core: Demonstrate understanding of ideas, themes and context of the poem 

Challenge: Make links between context and ideas explored in the poem
	-Apathy, empathy, and the horrors of war
-The ethics of documenting war
-Iambic metre
-Antithesis
-Third person speaker
-Vietnam War
-Biblical allusions

	
	War Photographer – analysis of language, form and structure.

	Core: Demonstrate an understanding of language and structure

Challenge: Analyse the use of language, structure, and context.

	

	
	Comparing Extract from, The Prelude and Tissue
	Core: To draw comparisons and contrasts between the poems’ presentation of power

Challenge: To draw perceptive comparisons and contrasts between the poems’ presentation of power
	-Comparison of first and third person speakers
-Comparison of the impact of conflict on those not directly involved


Poetry Terms: Brief Definitions for UHS Students
· Alliteration: The repetition of identical consonant sounds, most often the sounds beginning words, in close proximity. Example: pensive poets, nattering nabobs of negativism.
· Allusion: Unacknowledged reference and quotations that authors assume their readers will recognize.
· Anaphora: Repetition of the same word or phrase at the beginning of a line throughout a work or the section of a work.
· Apostrophe: Speaker in a poem addresses a person not present or an animal, inanimate object, or concept as though it is a person. Example: Wordsworth--"Milton! Thou shouldst be living at this hour / England has need of thee"
· Assonance: The repetition of identical vowel sounds in different words in close proximity. Example: deep green sea.
· Ballad: A narrative poem composed of quatrains (iambic tetrameter alternating with iambic trimeter) rhyming x-a-x-a. Ballads may use refrains.  Examples: "Jackaroe," "The Long Black Veil"
· Blank verse: unrhymed iambic pentameter. Example: Shakespeare's plays
· Caesura: A short but definite pause used for effect within a line of poetry. Carpe diem poetry: "seize the day." Poetry concerned with the shortness of life and the need to act in or enjoy the present. Example: Herrick’s "To the Virgins to Make Much of Time"
· Chiasmus (antimetabole): Chiasmus is a "crossing" or reversal of two elements; antimetabole, a form of chiasmus, is the reversal of the same words in a grammatical structure. Example: Ask not what your country can do for you; ask wyat you can do for your country. Example: You have seen how a man was made a slave; you shall see how a slave was made a man.
· Common meter or hymn measure (Emily Dickinson): iambic tetrameter alternating with iambic trimeter. Other example: "Amazing Grace" by John Newton http://www.constitution.org/col/amazing_grace.htm
· Consonance is the counterpart of assonance; the partial or total identity of consonants in words whose main vowels differ. Example: shadow meadow; pressed, passed; sipped, supped. Owen uses this "impure rhyme" to convey the anguish of war and death.
· Couplet: two successive rhyming lines. Couplets end the pattern of a Shakespearean sonnet.
· Diction: Diction is usually used to describe the level of formality that a speaker uses.
· Diction (formal or high): Proper, elevated, elaborate, and often polysyllabic language. This type of language used to be thought the only type suitable for poetry
· Neutral or middle diction: Correct language characterized by directness and simplicity.
· Diction (informal or low): Relaxed, conversational and familiar language.
· Dramatic monologue: A type of poem, derived from the theater, in which a speaker addresses an internal listener or the reader.  In some dramatic monologues, especially those by Robert Browning, the speaker may reveal his personality in unexpected and unflattering ways.
· End-stopped line: A line ending in a full pause, usually indicated with a period or semicolon.
· Enjambment (or enjambement): A line having no end punctuation but running over to the next line.
· Explication: A complete and detailed analysis of a work of literature, often word-by-word and line-by-line.
· Foot (prosody): A measured combination of heavy and light stresses. The numbers of feet are given below. monometer (1 foot) dimeter (2 feet) trimeter (3 feet) tetrameter (4 feet) pentameter (5 feet) hexameter (6 feet) heptameter or septenary (7 feet)
· Heroic couplet: two successive rhyming lines of iambic pentameter; the second line is usually end-stopped.
· Hymn meter or common measure: quatrains of iambic tetrameter alternating with iambic trimeter rhyming a b a b. 
· Hyperbole (overstatement) and litotes (understatement): Hyperbole is exaggeration for effect; litotes is understatement for effect, often used for irony.
· Iambic pentameter: Iamb (iambic): an unstressed stressed foot.The most natural and common kind of meter in English; it elevates speech to poetry.
· Image: Images are references that trigger the mind to fuse together memories of sight (visual), sounds (auditory), tastes (gustatory), smells (olfactory), and sensations of touch (tactile). Imagery refers to images throughout a work or throughout the works of a writer or group of writers.
· Internal rhyme: An exact rhyme (rather than rhyming vowel sounds, as with assonance) within a line of poetry: "Once upon a midnight dreary, while I pondered, weak and weary."
· Metaphor: A comparison between two unlike things, this describes one thing as if it were something else. Does not use "like" or "as" for the comparison (see simile).
· Metaphysical conceit: An elaborate and extended metaphor or simile that links two apparently unrelated fields or subjects in an unusual and surprising conjunction of ideas. The term is commonly applied to the metaphorical language of a number of early seventeenth-century poets, particularly John Donne. Example: stiff twin compasses//the joining together of lovers like legs of a compass. See "To His Coy Mistress"
· Meter: The number of feet within a line of traditional verse. Example: iambic pentameter.
· Octave: The first eight lines of an Italian or Petrarchan sonnet, unified by rhythm, rhyme, and topic.
· Onomatopoeia. A blending of consonant and vowel sounds designed to imitate or suggest the activity being described. Example: buzz, slurp.
· Paradox: A rhetorical figure embodying a seeming contradiction that is nonetheless true.
· Personification: Attributing human characteristics to nonhuman things or abstractions.
· Petrarchan sonnet: A sonnet (14 lines of rhyming iambic pentameter) that divides into an octave (8) and sestet (6). There is a "volta," or "turning" of the subject matter between the octave and sestet.
· Pyrrhic foot (prosody): two unstressed feet (an "empty" foot) Quatrain: a four-line stanza or poetic unit. In an English or Shakespearean sonnet, a group of four lines united by rhyme.
· Refrain: repeated word or series of words in response or counterpoint to the main verse, as in a ballad.
· Rhyme: The repetition of identical concluding syllables in different words, most often at the ends of lines. Example: June--moon.
· Double rhyme or trochaic rhyme: rhyming words of two syllables in which the first syllable is accented (flower, shower)
· Triple rhyme or dactylic rhyme: Rhyming words of three or more syllables in which any syllable but the last is accented. Example: Macavity/gravity/depravity
· Eye rhyme: Words that seem to rhyme because they are spelled identically but pronounced differently. Example: bear/fear, dough/cough/through/bough
· lant rhyme: A near rhyme in which the concluding consonant sounds are identical but not the vowels. Example: sun/noon, should/food, slim/ham.
· Rhyme scheme: The pattern of rhyme, usually indicated by assigning a letter of the alphabet to each rhyme at the end of a line of poetry.
· Rhyme royal: Stanza form used by Chaucer, usually in iambic pentameter, with the rhyme scheme ababbcc. Example: Wordsworth's "Resolution and Independence"
· Scan (scansion): the process of marking beats in a poem to establish the prevailing metrical pattern. Prosody, the pronunciation of a song or poem, is necessary for scansion. (Go to the "Introduction to Prosody" page or try the scansion quiz.). Stressed syllables are in caps.
· Anapest: unstressed unstressed stressed. Also called "galloping meter."
Example: 'Twas the NIGHT before CHRISTmas, and ALL through the HOUSE/ Not a CREAture was STIRring, not EVen a MOUSE."
· Dactyl (dactylic) stressed unstressed unstressed. This pattern is more common (as dactylic hexameter) in Latin poetry than in English poetry. (Emphasized syllables are in caps. Some of the three-syllable words below are natural dactyls: firmaments, practical, tactical
Example: GRAND go the YEARS in the CREScent aBOVE them/WORLDS scoop their ARCS/ and FIRMaments ROW (Emily Dickinson, "Safe in their Alabaster Chambers")
Example: No one has more resilience / Or matches my PRAC-ti-cal TAC-ti-cal brilliance (Lin-Manuel Miranda, Hamilton)
· Spondee: stressed stressed. A two-syllable foot with two stressed accents. The opposite of a pyrrhic foot, this foot is used for effect.
· Trochee (trochaic): stressed unstressed. Example: "Tyger! Tyger! Burning bright"
· Sestet: A six-line stanza or unit of poetry.
· Shakespearean sonnet: A fourteen-line poem written in iambic pentameter, composed of three quatrains and a couplet rhyming abab cdcd efef gg.
· Simile. A direct comparison between two dissimilar things; uses "like" or "as" to state the terms of the comparison.
· Sonnet: A closed form consisting of fourteen lines of rhyming iambic pentameter.
Shakespearean or English sonnet: 3 quatrains and a couplet, often with three arguments or images in the quatrains being resolved in the couplet. Rhyme scheme: abab cdcd efef gg
Petrarchan or Italian sonnet: 8 lines (the "octave") and 6 lines (the "sestet") of rhyming iambic pentameter, with a turning or "volta" at about the 8th line. Rhyme scheme: abba abba cdcdcd (or cde cde)
· Stanza: A group of poetic lines corresponding to paragraphs in prose; the meters and rhymes are usually repeating or systematic.
· Synaesthesia: A rhetorical figure that describes one sensory impression in terms of a different sense, or one perception in terms of a totally different or even opposite feeling.  Example: "darkness visible" "green thought"
· Syntax: Word order and sentence structure.
· Volta: The "turning" point of a Petrarchan sonnet, usually occurring between the octave and the sestet.
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